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The advent of digital technology has had a paradigm-shifting effect on the professional recording industry.
Recording artists’ access to cheap digital equipment means they can now record their music themselves, instead of
paying to record in a professional studio. Paul Agar recently shifted his recording studio from a room at his former
Ashby home to a sound-proofed studio located at Yamba Business Park. He tells Geoff Helisma how he arrived
at this point, investing considerable time and money into building the new Heaven Recording Studios, despite a
shrinking market.
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Chocolate Starfish took part in a project Agar
[far right] was coordinating for Ausmusic at the
Malbourne juvenile justice Centre i | 996,

The proup rose to national :.lgniﬁ;:ln:n: whedi ity
debut self-tided album peaked ar No. T on the
ARIA alburms chart in April 1994, following their

Mgaiire Joseph made one of her early
recordings at Heaven Recording Swudios in
2004; the yoar bofore she made the top 30
in Austrofion fdol

Agat at work in his studia

Agar garnared some local music industry
recognition when he won Best Male Vocal
and Best Production/Engineering, respec-
tively, at

the 2001 Dolphin Awards, which

v anndal event put on by the North
Coast Entertainment Industry Association
n Lismore. But it was his invohsement in
the production of Dértgiriworld that pro
vided some real impetus. The branchild
of Whiporie couple, Cate McQuilllen and
Hewey Eustace, Dirtgirlworkd |5 8 52-epi-
sode 30 CGl animation (combined with
photomontage) that has aired around the
world, notably on the ABC in Australia and
the Canadian Broadcasting Corporation’s
network. Dirtgir 5 also the Clarence Vall
Council's waste management mascol. Agar
Is predited as the series’ audio enginzer
and co-compaser,

“When a contract like Dirtgirl comes

aAOng, something like that was fantastic

bBecause it was o solid nine months of

work.” However, that contract didn’t

just arrive out of the blue. “They initially

approached me in the early days with the

concept and asked if | would be interested
sid. Yeah sure. It was many years lter

wehen fudl production started.”

Agar has alzo been instrumental in
producing the Eyes Wide radio project for
Clarence Valley Council a series of 20 three
1o four minute radio segments, which was
oné part of ava ||'-,,' wide program that
targeted excessive alcohal consumptian
n young people aged from 12 to 18, by
prowiding them with positive recreational
activities, events and progects

*I've also run a number of other sue

cessful programs over necent years, par
ticularky with indigenous youth groups in
the Lower Clarence, as well as some health
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organisations. | always enjoy working with
young people, because they'll often open
my eyes to different kinds of music. For
example, with ;'_';.'('S Whide we took a group
of YOung peaple oul mbo the commLnity
o interview other young people. We
comipiled all of those interviews into short
radio programs,”

More recenthy, Aunty Hu Hu and the
Big Lazy, a group that featured in ABC's
Extiurned band competibion for older

miusicians, was lilmed and recorded at the
studio far last year's reality TV series

“Other recent projects include a num
ber of video clips played on RITV," says
Agar, "Although my passion is recording
bands; that kind of work probably makes
up a quarter of the time | spend in the
studio. The majority of the work | do here
s miusic production. Either individuwals
or small groups of people approach me
= they might be singer songwriters and
they either don't have other musicians
or a band 1o support their songs; or they
are composers with limited musical skills
who ask me to create the music for their
compaositions

“For exarmple, just recently | had a cou
ple of bush poets in the studio: as part of
their show, they also perform music and
write songs = they came in and laid down
vocal tracks to a guide plano and dick
track. They went back on tour and beft
m to do everything else — guitars, keys
drums, bass, you name i My mission was
to do all the music myself = and if there's
something | couldn’t do, say trumpet, I'd
hire @ session musician,”

So Agar pretty much has most of the
bases coversd when it comes to pro
duction for miusic, and he’s aiming to

1993 gover of Carly Simon’s You're so Vain
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Incorparate fitm post editing, too. “Radio
and TV work is an area 'm always trying
to promote; it's good work and pays well
I've done a number of commercials and
fingles for which 've composed the musi
and often people just come in and do
woiceovers.”

When asked to pinpoint a particular
success when it comes to capturing the
performances of recording artists, Agar
time 1o find an answer. "There

Iakes somi
has been a lot of work and a lot of differ
ent artists who have come through. I'd
like tx think there are a number of artists
I've worked with at grass roots level, who
have gone on to achieve some degree of
Success — IS always exciting 1o see those
artists go on and kick some goals

I remember Ngaire Joseph, who toured
with Blue King Brown |backing vocals] and
worked with electronica icon Paul Mac: her

manager approached me back in the earky
davs of her career and asked me (o play
somé guitar as she sang, to sea if | was
interested in working with her, | was Lotally
blown away by her voice”

Now performing as Mgaiire, she first
came into the publics eye a5 a top 3
cantestant in Austrofion idol in 2006, She
recently toured and played stadium-sized
shows with American soul superstars John
Legend and Alicia Keys and, in March, she
Was a |u,~.'|||-|r'||l_:: artist at the world music
festhial in Adelaide, WOMADelalde 2014

Agar has created his own little piece
of heaven, albeit within a sound-proofed
cocoon. “ love working in the studio,” he
S5ays.  Wwhen it's good, it's creative, but it
not abways lke that — sometimes it's meat
and potato stuff = but it can be an exciting
and creative place to work.”
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